Stokowski interviewed by Deryck Cooke (1965)

C: Mr. Stokowski, music lovers in this country, know
you, of course as the world famous American conductor,
but I don't think everybody realizes that you are a
Londoner and by birth and...

S: Oh yes, I was born in Saint John's Wood, I think it
was an Abbey Road, I go there sometimes to try to find
a house, it's so long ago, and I remember it those days,
Saint John's Wood was mainly woods and trees in a few
houses, now it's mainly houses, and a very few trees,
and I am not sure which house it i1s I, I wish I could
remember but I cannot it's so long ago.

C: Do you remember studying in the area, Royal
College...

S: Of course!
C: Queen's College Oxford too, wasn't it?

S: That's right yes. And I go back to Queen's sometimes,
meetly, particularly the Provost, is an extraordinary
man, Lord Florey (1), he is from Australia and a great
scientist. (f Howard Walter Florey, Baron Florey, 1898-
1968)

C: Um.

S: I think he is the head of the Royal Society in London
someplace, and I'm not quite sure about that anyway, a
man with an extraordinary mind and I just like to talk
to him, because I don't have much mind and had fire
and mire people who do have minds and I like to listen.
By the way I think listening is something we don't do
much today, everybody talks much, but I remember that
Napoleon was a great listener, and that was one of his
best attributes, although, he had some very bad ones
too and also good, because I think it was he who formed
or inspired the court Napoleon (), which is much in
England and America now in the law and it was he who
inspired that Canal system which goes all over France,
Belgium, Holland etc., it was he who had the vision for
that great street that goes to the Arc de Triomphe, the
Champs-Elysées, he was a great wonderful and horrible
man all in one skin.

(1 "The court" may mean both "the palace" and "the
law-court.")

C: Talking about listening, It's a coincidence that, I just
heard a tape recording, the pirated tape recording of a
performance of Mahler's 8th Symphony, you gave in
New York Carnegie Hall, in 1951(¥), and a, if I might
say so, quite honestly, I think it was a tremendous
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experience and I never heard such a great performance
of it before, of course you conducted the first
performance of it... (* Stokowski’s only recording of
Mahler’s 8tk was performed in 1950. Cooke had
misunderstood the year of recording.)

S: Yes, it was a long-long time ago, and when I was a
student they mentioned, I heard Mahler conducted the
very first performance of all and under rehearsals, and
during the rehearsals he was changing and changing,
he practically composed it, or recompose it in the
rehearsals, and much to the annoyance of the players in
the orchestra, because that he would stop them and
take the part and write it another way, in rehearse
them in the new-new way, but they didn't like that very
much, but the results were inspired, and, in my opinion,
one of the greatest compositions of the 20th century.

C: Have you are still a great admirer of Mahler's...
S: Oh yes, I'd particularly the 8th and the 2nd...

C: And the 2nd, which you did here at the Proms 2
years ago...

S: Yeah, I think I did, you know, I did, I remember, and
the chorus was glorious, it was really one of a chorus,
and so was the orchestra, I mean it was the London
Symphony Orchestra, it might be a...

C: London Symphony, yeah, London Symphony.
S: Anyway, the performance was the great joy to me.

C: Of course you've got an extraordinary, wide, tasted
music, and, I think you know you might you've made
your widest impact through those films like “a hundred
men and the girl” and “Fantasia”, but I don't think
what he realizes in this country whether they know of
you, as a great famous well conductor, they don't realize
that you've been a protagonist for all kinds of modern
music, this Nielsen, for example, which, which you're
doing on this occasion, I'm very interested in this work,
what would you think of his music, and what do you
think of this particular strange 6th Symphony?

S: I believe, I understand it technically. I'm quite sure, I
do not understand it, and not in a deeper way, so I
cannot give you a very good answer. I feel that it is
something very unusual, it's the expression of the inner
life of Nielsen. it sometimes with caustic humor, but I
would like to study it more and conducted more often to
understand its inner nature, the mental part, the
spiritual part, the psychological part. Technically

ZEEHVERA, Diw, BHDRVOEEEITST-D

Tl (F A a7 2Ax—ol—D~—F —A28 i
%8%@ﬁﬁi FERRIZIL 1950 FiqThoiz, TV v
o I PR EELAIESTIBIEEE->TCLES
77 )

AT Z A, FRUTT oL EBEDZ LT, RN FAEE o2k
., v—T7 =020V =PI TRYIDEFEEIT -7
X FE L, UA—HILof], IZiiOEE 26D i
LCWE L, ITEFRLICER L, Zhzd U —3
JVCIEM LIET O T, BENO I~ TLZ, 28
2, v — 7 =X U =P HRICEFOFEEZ LD TN
— FREABVEY | BloFETENEEZE LM EE

5 & FU A=Y ILOBPTH ﬁtw%&%ﬁ#w
T3, BEEII-F-7-bOTIEHY A, LNLE
DFER. FIZA VAL —2a B DR | FL
I% 20 AL Tl bENTZAEH O 1 D72 L BnET,

7 EHIEA Y~ — T — ORF IR e D TT D,
AT ZREDITT, FRIZ8FEEL 2/EMUFE Ty

71 FH . 2FIT. BEEN T T AART2EFICERY R
g4,

W fENZE D TZolm W ES, 22, RV ELE
12, FEI/\HjLi L7z, BMBHINHEEDL LaroTo, KHYIC

O LWEEHTLE, £LTA—F7 % 1\7%?& 5
L7§>o7‘:o e, by FUAPBAEHTL, b <

7Ry RUR ZHTY, ny FUVETTL,
A S, BT E o THRICHEKES LWEET L,

7 Mg, BTSN TR . BROWIRWE 3 A A 2
LET, BHF A=A Tl 7702y
T OXO /M AZE LT, ORI REELEZ-T
HAHH L EBTHEMELEWES, Ll Z OFETHREE
BHEERTHARATRHEERE L L UIM>T0DHH0
DO, EHFNRHOHPHFEHOBNREROKRETHH-T-Z &
IZRASNWTWD ST EFE A, BT, &N 0
DUNEBE LT =— vty FAXZOEMICE THEBRN
HYETH, BEHFII=—BrOFERICHONTE S BEb
NETN?2ZLTIORICTAL DY 22585 6 Ko
WTC, E9BBZTL LI

A FNEF O A2 EIAIITEME L b B E 4, E
E 2T, FITENEZBFEL TR, BT, 9

BEBRTTN, RO TEFITHEFENREZ ZRTZ LET
TFEHA, ETHE@EBTRWVWERNWEST, oF, =—
e ONRDEORILD, T, FRCZIEER2—F

THHYETH. TONEIEE, I ZRES . XI:"U
F 2 TNy DEREER eI A BT S o is, B

KH%L\i@ﬁ%uhﬁbtwéwwiﬁo&mﬁi

Transcription & Translation : ©2021 2. #7118, HNEHE. BIEA All rights reserved. E05 2021/6/20



I know it, but otherwise I must confess I don't feel I do
know it well.

C: Do you know Nielsen's other symphony...
S: Oh yes, I know that the 2nd, the 3rd for example.

C: Yes...

S: There's a small composition of Nielsen, called, I
think, “Saga-Drom”...

C: Dream! “Saga-Dream”, in English.
S: That! I think it's a wonderful composition.
C: Yes.

S: Very short, but really expresses something in a
remarkable way, something in a way like some of the
smaller compositions of the great, Finlandan, Finlandia
Composer...

C: Um.

S: That's the same kind of northern feelings...
C: Sibelius!

S: Sibelius.

C: You're all that matter, Sibelius.

S: Oh, great well, we were friends too.

C: Oh, you knew about it!

S: Oh, I knew him very well! I used to visit him, yes,
and you used to listen to him, He was a most
interesting man in conversation, as well as, that's a
great composer. A very inspired composer, in my
opinion, he compose from the heart, just like
Tchaikovsky did, like Beethoven did, like Mozart did,
like Bach did.

C: Um. Of course you've also done a lot of the year, we
call them new music of our time, Schénberg, Stravinsky.
Somebody told me that you were the what, you are the
one conductor who presented all Schonberg's orchestral
works in his own lifetime.

S: That's true. Just like he and I were friends, you see,
but it wasn't because we were friends, I have friends
who are composers. But I never conduct their music
because I don't think it's inspired, I don't understand it,
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it seems like paper, what I call paper music, it notes on
paper, but it doesn't express something, but it was
Schonberg's was different, this was an extraordinary
man, and because I so much admired. The music that
was always experimental with him, it was always going
into new directions, in the , the growth of music,
because music is always evolving like everything in this
universe is evolving all the time, all the planets and
stars in space and everything. So was this man, and
that was why we performed everything during his
lifetime.

C: Ah, Does your interest in the new evolution of music
extend to the very new music, wicked minded Boulez,
are you interested?

S: Oh Yeah. Oh Yeah very much so yes. You see, we, we
must not commit anything to happen that stops the
evolution and the experimentation into new directions.
Because time will take care of it in any case. If it has
true inspiration, if it is a true expression of the Poetry
of life in some form whatever it will live if not it will not
so time takes care of it I seen good we should not be so
careful to try to stop such developments. Let them
happen, they will take care of themselves.

C: Mr. Stokowski, Thank you very much.

S: It was a pleasure.
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In 1965, Leopold Stokowski conducted a Maida Vale
studio concert which included his only performance of
Nielsen's 6th Symphony. During the break, he was
interviewed by critic and musician Deryck Cooke.
Talking of his early London days, Stokowski mis-
remembered his birthplace which actually took place in
the Marylebone district. However, the family did move
to St. John's Wood while Stokowski was still a student
at the Royal College of Music. The house he tried to
recall was 18 Acacia Road (not Abbey Road) but it was
blitzed during World War II, so he was never able to
find it again. Stokowski was 83 at the time of this
interview, so he can perhaps be forgiven for failing to

recall Sibelius's name at one point! This interview is
featured on a CD (BBCL 4018-2) where it completed a
disc featuring Stokowski's 1968 Royal Festival Hall
performances of Berlioz's 'Fantastic Symphony' and
Scriabin's 'Poem of Ecstasy' with the New
Philharmonia.
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